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A LANDSCAPE DRAWING BY CLAUDE LORRAIN 


SUPERLATIVE drawing’ by Claude Lorrain (1600-1682) 

has been added recently to the collection of the Museum, 
through the generosity of Mr. and Mrs. Edward B. Greene. 
This drawing is of primary importance in that it fills so happily 
a vacancy in the Museum collection. The subject is a river 
landscape with cattle and figures in the foreground; it is done 
in pen and bistre, with bistre wash over black chalk, and is 
signed “Claudio Gellee.” 

The exact provenance of this drawing has not been traced, 
but it is interesting to note that Sir Joshua Reynolds listed in 
his will a number of drawings which he bequeathed to Sir 
Abraham Hume: “......to Sir Abraham Hume those draw- 
ings of Claude for which he cared the most.”? It is possible 
that the present drawing was once among that distinguished 
collector’s cherished objects, but as it bears no definite collec- 
tor’s mark this idea must be only a conjecture. It is known, 
however, that the drawing formerly belonged to the Earl of 
Brownlow, whose collection was originally brought together 
by Sir Abraham Hume. At the death of the latter, this collec- 
tion became the property of Lord Alford; and upon his death, 
it was awarded to the young Earl of Brownlow. In the course of 
time the various items were divided among his estates, the 
drawing presumably going to Belton House. It was first brought 
to public notice in 1926, and finally came into the possession 
of the Museum, where it is now on exhibition in Gallery XI. 

In Europe, interest in landscape art dates as far back as the 
second half of the fifteenth century, its chief center being Ger- 
many, where it thrived. Earlier than this, landscape subjects 
were used in the illumination of manuscripts. The highest 
attainment was reached, however, during the seventeenth 
century; in the Netherlands possibly the most profound treat- 
ment was achieved at the hands of Rembrandt, and in France, 
in the persons of Claude Lorrain and Poussin. 

1 Size: 257 mm. by gor mm. 
2 F. Lugt: Marques de Collections—Sir Joshua Reynolds. 
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Despite the credit accorded France, these two men derived 
the greatest inspiration from their sojourns in Italy and are 
always thought of together, regardless of their notable differ- 
ences. Claude went to Rome at an early age, where he spent 
the greater portion of his life. The romance of the surrounding 
campagna fed an interest in landscape, which is proven by the 
many drawings extant today. Poussin who went to Italy 
much later never in the same way possessed that idyllic quality 
which is revealed in Claude’s work. Poussin’s contribution 
was of an intellectual kind, showing a boldness of composition 
and an inclusive quality which gave the effect of a powerfully 
conceived whole; while Claude, because of a simpler approach, 
showed himself as possessing instincts less scholarly than those 
which guided Poussin in his perfected compositions. As a 
literary or mythological interest in a painting was essential 
during this period, Claude adhered to the precedent, but it 
takes little scrutiny to realize that his preoccupation lay else- 
where. Sandrart, with other biographers and critics, harped 
constantly upon Claude’s inability to draw figures; others have 
deprecated his failing to see the composition as a whole, like 
Poussin. Nevertheless, a decided charm still exists even though 
the details are occasionally forced or labored and certain spots 
in some of his more studied drawings are filled with none too 
subtle handling of these details. There is a luminosity be- 
yond the achievement of most artists, and a sincerity and 
merit which vindicates his reputation. 

Claude was popular in his own time and well patronized by 
the nobility and ecclesiastical hierarchy of contemporary Rome. 
During the nineteenth century, despite the fact that the 
landscape tradition was heavily indebted to him, his reputation 
waned, particularly in England where the malicious envy of 
Turner, coupled with the astute if occasionally misguided 
criticism of Ruskin, helped to belittle his powers. Only recently 
has his reputation been restored, this reinstatement in public 
opinion being evident in the exhibition held at Paris some years 
ago in which his work largely figured.’ It is his many drawings 
which reveal his close study of nature as the basis for his work; 
they explain his emphasis on landscape rather than on figure 
subject matter. 


1 Exposition du paysage francais de Poussin a Corot. Mai-Juin 1925. 
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There are two classes of drawings, sketches from nature and 
studies for composition; each kind is equally represented among 
the Claude drawings which have been preserved. In the sketches 
from nature, invariably impressionistic, one finds the ground- 
work for the more formalized representation of the studies for 
composition. Through these sketches, devoid of all unnecessary 
detail, Claude evolved a facility calculated to meet any diffi- 
culty, at the same time retaining a characteristic freshness. 

The Museum drawing, in its more detailed handling, may 
well fall within the category of studies for composition, since 
it has the appearance of being carefully constructed. The 
foreground with trees, shrubs, sloping hillside, and figures, 
the river in the middle distance leading the eyes into the 
mountainous background at the right, all tend to confirm this 
fact. But at the same time, the lack of conscious planning is 
evident in the haste used in drawing the opposite bank with 
only sketchy indications of detail. The spontaneity of the pro- 
cedure measures largely in a decision. 

There are two interesting pencil sketches on the reverse side 
of the drawing which deserve comment, labelled “David and 
Goliath”. They are handled in a free treatment and suggest a 
preliminary study for some figure subjects used by Claude. It 
seems probable that these figures are by the Master, as com- 
parison with other figures would prove; even those of the other 
side have a striking similarity in their sketchlike quality. The 
two figures face one another; at the left, David, in the act of 
using a sling, and Goliath, with spear raised in his right arm, 
attacking him. There are a few lines indicating the sloping 
ground on which they stand. 

This drawing is a splendid addition to the collection and 
makes another step in the notable progress of the department 
during the past few years, due to the splendid codperation of 
the Trustees as well as that of interested patrons. Ma Fr 
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THE EIGHTH EXHIBITION OF CONTEMPORARY 
AMERICAN PAINTING 


The requirement of an exhibition of contemporary American 
painting is that it be contemporary. An attempt has been made 
to emphasize this in the eighth exhibition, opened June seventh, 
and it is well to stress the point so that the public will be con- 
scious of it. Just as talks on current events, present day novels, 
or fashions, in which the public indulges, give one a chance to 
observe a cross section of today’s activities, so this exhibition 
opens up a less widely known field, that of painting. 

A résumé of the portrait and figure pieces shows to the fullest 
the variety of points of view that make art diversified and per- 
sonal. The story runs from the stylized “Carlotta Monteray” 
of Abram Poole to Karl Anderson’s starkly subjective portrait 
of his three brothers, “Earl, Sherwood, and Irwin’’; from the 
broadly felt portrait of Mr. Aldrich and his son by Charles 
Hopkinson to the subtle forms and coloring of James Chapin’s 
“Aline McMahon Making Up.” Alexander Brook paints his 
“Self-Portrait,” a revealing psychological study; Louise B. 
Maloney, her Italian types; and Robert Henri, a finely con- 
ceived character portrait of the dancer, ‘“‘Roshanara.” In the 
figure pieces there are many that are really character studies, 
and the “Henry” of George Luks stands out in this group, as 
do the smaller canvases of Guy Pene du Bois, Mahonri Young, 
and William Glackens. A delightfully humorous, genre scene 
is the tenement house district as seen through the searching 
eyes of John R. Grabach, and the humor of New England 
speaks in “Captain Upton’s House” by Edward Hopper. 
Quite different are the “Gypsy Dance” of Rolf Stoll, which 
brings back memories of Andalusia and the glamour of Spain, 
and Maurice Sterne’s vigorous “On the Ganges,” with the spell 
of the Orient in its colorful, exotic patternings. 

Among the landscapes should be noted the poetic Apuan 
Mountains of Arthur B. Davies; the wistful and dramatic 
landscape of Kenneth Hayes Miller, who can find romance even 
in the Hackensack meadows almost within the shadow of New 
York; and “East at Sunset” by John Sloan, never so happy as 
in his New Mexican home. Rockwell Kent gives the tragic 
saga of Celtic lands; while George Adomeit, in Maine, Ora 
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Coltman, on the Massachusetts coast, Max Bachofen and Grace 
V. Kelly, in Cleveland or northern Ohio, find the material from 
which art is made. Henry G. Keller finds his world in the 
realm of memories, poetic conceptions, fine in form and 
rhythmic content, and full of mellowness of color. Charles 
Burchfield gives the mystery of a May night and Frank N. 
Wilcox the drama of mountain ridges piling up one beyond 
another in serried ranks. In a different vein are the organized 
form rhythms of Norris Rahming’s “St. Martin du Canigou”; 
while William J. Eastman, Ernest Lawson, Jonas Lie, and 
Harry Hering present personal expressions varied as are their 
temperaments. 

There is a group of fine still life subjects. Most subtle in 
form and design, as well as in restrained use of color, is the 
“Gentile Bellini Print” of Luigi Lucioni. The “Descent from 
the Cross” of Maurice Fromkes is a beautiful thing in its color 
and heavy impasto; the subject is a medieval wood carved 
panel of fine quality. There are flower pictures such as those 
of Nan Watson and Walter Pach in which flowers are the main 
features; there are others such as the gladioli of Charles Sheeler 
and the “Hydrangea” of Clara Deike in which they appear 
merely as parts of a larger design. 

All in all the group as a whole is varied. It is impossible to 
give a complete view of American painting of today with so few 
pictures, but nevertheless this exhibition succeeds in empha- 
sizing some of the contemporary tendencies. W. M. M. 


LIST OF EXHIBITORS AND EXHIBITS 


Artist Subject 
Adomeit, George G. In the Lee of Manana 
Boothbay, Maine 
Anderson, Karl Earl, Sherwood, Irwin 
Bachofen, Max Albin Two Houses 
Landscape 
Sunshine in New Hungary 
Bart, Elizabeth Still Life 
Elisa 
Beal, Gifford Garden Party 
Biddle, George Winter 
Billings, Henry New York Landscape 
Blume, Peter Interior 
Breckenridge, Hugh H. Return of the Fishing Boat 
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Brook, Alexander 
Brooks, Arthur D. 
Bruce, Edward 
Burchfield, Charles 
Canadé, Vincent 
Carroll, John 
Chapin, James 


Clough, Stanley Thomas 


Coe, Charles M. 
Collins, Mary Susan 
Coltman, Ora 


Davies, Arthur B. 
Davey, Randall 
Deike, Clara L. 


Dickinson, Preston 
di Nardo, Antonio 
du Bois, Guy Pene 
Driggs, Elsie 
Eastman, William J. 
Fiene, Ernest 
Frieseke, F. C. 
Fromkes, Maurice 
Gaertner, Carl F. 
Ganso, Emil 
Glackens, William 
Grabach, John R. 
Hallowell, Robert 
Halpert, Samuel 
Helck, Peter 
Henri, Robert 
Hering, Harry 
Hopkinson, Charles 


Hopper, Edward 
Karfiol, Bernard 
Keller, Henry G. 


Kelly, Grace V. 
Kent, Rockwell 
Kroll, Leon 
Kuhn, Walt 
Lawson, Ernest 
Lie, Jonas 
London, Frank 
Long, Betty 
Lucioni, Luigi 
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Self-Portrait 

Le Patapan 

Window Scene, Settignano 

Lilacs 

Landscape 

Three People 

Aline McMahon Making Up 

The Betrayal 

Slavonic Fantasy 

Lake Hill 

The Twisting Lane 

Fishermen’s Houses 

Apuan—Many Folded Mountains 

Girl in Black 

Hydrangea 

Still Life with Plant 

Still Life 

A Paradise 

Valley of the Chevreuse 

Cabbage 

After the Siesta 

Still Life 

Girl Knitting 

Descent from the Cross 

Emma Furnace 

Landscape 

The Promenade 

Sidewalks of New York 

Toledo 

Nude 

Weehauken 

Roshanara 

Lobstermen’s Row 

Portrait of William T. Aldrich 
and Son 

Captain Upton’s House 

Ogunquit 

Resting in the Fields 

Rain Over the Vega 

St. Theodosius in the Rain 

Denis 

Nude, Dorothy 

Girl with Red Bandana 

Road to the Mountains 

Light 

Tulips 

Certosa 

The Gentile Bellini Print 
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FARL, SHERWOOD, IRWIN 
By Karl Anderson 
Lent by the Grand Central Gallery 


GIRL KNITTING 
By F. C. Frieseke 
Lent by the Macbeth Gallery 
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ALINE McMAHON MAKING UP 
By James Chapin 
Lent by F. K. M. Rehn 


APUAN—MANY FOLDED MOUNTAINS 
By Arthur B. Davies 
Lent by the Ferargil Gallery 
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DENIS 
By Rockwell Kent 
Lent by the Rehn Gallery 


ROSHANARA 
By Robert Henri 
Lent by the Macbeth Gallery 
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Luks, George 
McFee, Henry Lee 
Maloney, Louise B. 


Melchers, Gari 
Miller, Kenneth Hayes 
Moffett, Ross 

Pach, Walter 
Perkins, Edna Brush 
Phillips, Holmead 
Phillips, Marjorie 
Pollet, Joseph 

Poole, Abram 
Rahming, Norris 
Rosen, Charles 
Ryder, Chauncey 
Schnakenberg, H. E. 
Sheeler, Charles 
Simkhovitch, Simkha 
Sloan, John 
Speicher, Eugene 
Spencer, Niles 
Sterne, Maurice 
Stoll, Rolf 

Tucker, Allen 
Watson, Nan 
Weston, Harold 
Wilcox, Frank N. 
Young, Mahonri 


Henry 

Still Life 

Vittoria 

Road to the Valley 
Francesca 

Mother and Child 
Lardscape 

The Eclipse 

Flowers 

Bermuda Flowers 

La Gare 

The River 

The Mower 

Carlotta Monteray 

St. Martin du Canigou 
Eddyville 

The Lumber Camp 
Girl in White Jacket 
Gladioli in White Pitcher 
Feeding the Pigeons 
East at Sunset 

Flowers in Brown Vase 
Studio Table 

On the Ganges 

Gypsy Dance 

Into the Morning 
Tulips and Anemones 
Portrait of Cally 
Silent Hills 

The Hopi 


The tragic death of Alpo Tuura cast a pall over the Cleveland 
exhibition on the day before its close, and ended a career that 
had just begun with great promise. Two of his drawings will 
be on exhibition, as a memorial, in Gallery XI during the period 
of the Memorial Exhibition held at the Cleveland Society of 
Artists, which opens Sunday, June tenth. 
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Since the last report published in the May 1928 Bulletin, the 
following names have been added to the lists: 


TRANSFER FROM FELLOW TO FELLOW FOR LIFE 


Foster, James 


Harvey, Allyn F. 
White, Roland W. 


H. Kranz, William G. 
TRANSFER FROM SUSTAINING TO FELLOW 


TRANSFER FROM LIFE TO FELLOW 


TRANSFER FROM ANNUAL TO FELLOW 


Wick, Hugh B. 
FELLOW 


*Adams, Edgar E. 


Baad, Charlotta M. 
Barnum, W. H. 
Baxter, Mrs. Celena 
Bechberger, Carl S. 
Beck, Dr. Avery J. 
Bejach, Ferd 
Bertram, Mrs. Elizabeth H. 
Bird, Dr. Phillip S. 
Bittel, Glenn W. 
Blaushild, Lester 
Blesch, George H. 
Bliss, Dr. Elizabeth F. 
Boerder, Frank J. 
Brown, J. R. 

Burri, Robert A. 
Butler, Catherine M. 
Butler, Mrs. Murray 
Caiger, Edwin 
Chidley, Mrs. Joseph 
Cocker, Mrs. Thomas E. 
Cohen, Clara L. 
Collins, Kathryn 
Colwell, Fred C. 
Connelly, Margaret W. 
Connor, Frank E. 
Cooper, Mrs. W. B. 
Crable, Jennette E. 
Craig, Charles W. 
Creadon, George E. 
Criley, William 
Cummings, Helen J. 


*Also Life Member. 


*Hardie, William M. 


Baer, Mrs. Margaret A. 


*Scofield, Frank R. 
SUSTAINING 


Withington, Winthrop 


Rich, Mrs. Walter J. 
ANNUAL 
Allen, Mrs. Edward B. Curtiss, Mrs. Ansel B. 
Arndts, Mrs. Erwin C. Cutting, Richard H. 


Dale, Stanley 

Daniel, Mrs. Mabel P. 
Dautel, Mrs. Gertrude F. 
Davis, Eugene 

Davis, M. Smith 
Deex, Charles J. 
Denison, C. L. 
Denison, Emma 
DeWees, Marion 
Diehl, William H. 
Disbro, Roger W. 
Dougherty, Mrs. W. A. 
Duncan, Arthur C. 
Durschlag, Alma I. 
Eccleson, Virginia 
Ecker, Dr. Enrique E. 
Eisenstat, Max 

Elder, Mrs. Flint C. 
Elliott, Anna H. 
Emery, Mrs. Henry 
Evans, Howard 
Fendley, Samuel D. 
Fisher, James 

Friend, William A. 
Gabriel, Florence 
Gaehr, Mrs. David 
Gaetjens, Clara E. 
Gartshore, May 
George, Dr. Elmer A. 
Gibbons, Walter P. 
Glass, Myron E. 
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*Ferry, Thomas 


Hitchcock, Mrs. Charles W. 
TRANSFER FROM ANNUAL TO SUSTAINING 


TRANSFER FROM ANNUAL TO LIFE 
Ball, Mrs. Fred L. 


Horky, W. A. 


White, Mrs. William King 


Gleitz, Herbert 

Glym, Katherine 
Goldblatt, Harry 
Grant, Frank W. 
Gray, Leslie J. 

Gray, Ralph C. 
Greene, John A. 
Greene, Louis M. 
Griffin, Mrs. Emma K. 
Hagan, Reverend John R. 
Hale, Mrs. Clarence H. 
Hawkins, Howard H. 
Hawkinson, Nellie X. 
Heinrich, Reverend A. J. 
Hill, Edith M. 
Hinman, Mrs. Mary D. 
Hintzelmann, Carl L. 
Holstein, A. S. 

Hood, Dr. John S. 
Horton, Hugh W. 
Irwin, Stella M. 
Jelliffe, Mrs. H. W. 
Kerruish, Sheldon Q. 
Klee, Laura M. 
Klueck, Joseph A. 
Kohn, Jacob B. 
Kovar, Frank T. 

Kuhl, Fred W. 
Lindhorst, Edward H. 
Little, Mrs. Joseph C. 
Ludwig, Charlotte 
Lynch, Mrs. Johanna 
Lynn, Dora M. 
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Lyon, Hope A. 

McGrath, Harry B. 
McKay, Mrs. Edward C. 
McKinnon, Mrs. Herbert L. 
Madison, Harold W. 
Mahon, Wilfred J. 

Main, J. W. 

Malone, Mrs. Clyde B. 
Martin, May L. 
Matzinger, Paul 
Mendelsohn, Grover J. 
Moonan, Mrs. William P. 
Moriarty, Rose 
Newcomer, M. Earl 
Nierath, John C. 


O’Brien, Frank 
O’Connor, Ellen 
Osborne, Clarence H. 
Perry, Mrs. George W. 
Pilcher, Charles H. 
Pine, Mrs. Albert B. 
Popovici, John C. 
Porter, Mrs. Albert D. 
Prasse, Charles G. 
Quillin, Mrs. Frank W. 
Ranft, Joseph 

Reeke, Alfred 
Richmond, Mrs. R. H. 
Rinta, Mary E. 


Northway, Mrs. Dennis L. Rock, Mrs. Jean B. 


Rupp, Nelson 
Schradieck, Mrs. Henry E. 
Selover, DeForrest Lee 
Shaw, Mrs. Walter L. 
Sieplein, Mrs. William R. 
Skiff, Walter R. 

Sprowl, Mrs. Thomas E. 
Taylor, William 
Timmerman, Carl, Jr. 
VanRooy, Anthony 
Wachalac, Rose 

White, Charles 
Wiebenson, Edward R. 
Wilson, Hamilton 


Norris, Ross M. Wright, Charles J. 
MEMBERSHIP APRIL 30, 1928 

Fellow in Perpetuity............. 44 6102 

ACCESSIONS TO THE LIBRARY—GIFTS 

BOOKS SOURCE 

Who’s Who in Professional Portraiture. Charles Abel. 


Fisher, D. C. Why Stop Learning? 


Laufer, Berthold. Archaic Chinese Jades. 

Bing & Grondahls Porcellaensfabrik. 

Portraits by Early American Artists. 

Detroit Public Library. A List of Books on 
Costume. 

Grand Rapids Public Library. List of Books on 
Furniture. 


Artibus Asiae, 1925-26. 
Curtis, Edward. North American Indian. 3 
vols. and 3 portfolios of plates. 


Thomas Simms Bettens and Mrs. Louise E. 
Bettens. 7 vols. 

Masterpieces of German Art, 2 vols. One Hun- 
dred Crowned Masterpieces. 

Gookin, F. W. Japanese Colour-prints; the 
Collection of Alexander G. Mosle. 

Az Orszdgos Magyar Szépmiivészeti Mazeum 
Evk6nyvei. 3 vols. 


Loewy, Emanuel. The Rendering of Nature in 
Early Greek Art. 
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American Association for 
Adult Education. 

A. W. Bahr. 

Bing & Grondahl. 

Thomas B. Clarke. 


Detroit Public Library. 

Grand Rapids Public Li- 
brary. 

P. Jackson Higgs. 


In Memory of James H. 
Hoyt. 


George Henry Johnson. 
Mrs. N. S. Lewis. 
Alexander G. Mosle. 


Museum of Fine 


Arts, 
Budapest. 


Harold W. Parsons. 
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Portfolios of Reproductions, 42 vols. Smith, 
F. H. Venice of To-day; American IIlustra- 
tors, 25 vols. 

Webber, F. R. Church Symbolism. 

Universal Catalogue of Books on Art. 


Collection David Weill, 3 vols. 
Witt, Sir Robert. One Hundred Masterpieces 
of Painting. 
PHOTOGRAPHS, PAMPHLETS, ETC. 
2 pamphlets. 


Die Bibliotheca Hertziana in Rom. 

27 lantern slides on interior decoration. 

Katalog der Gemalde und Bildhauerwerke in 
der Kunsthalle zu Bremen. 

16 pamphlets, Mrs. Louise E. Bettens. 

Geisberg, Max. Martin Schongauer. 


1 lantern slide. 

2 magazines. 

5 lantern slides of Chinese paintings. 

7 photographs of the Metropolitan Museum of 
Art. 


14 photographs of paintings by Hungarian 
Artists. 

10 postcards of Parrish Museum. 

Catalogue of an Exhibition of Early English 
Needlework and Furniture. 

Scottish National Portrait Gallery. 


8 pamphlets. 


W. E. Perkins. 

E. A. Ruggles. 

Victoria and Albert 
Museum. 

David Weill. 


Sir Robert Witt. 


American Museum of Nat- 
ural History. 

Bibliotheca Hertziana. 

Sterling & Welch Company. 


E. L. Gartner. 

George Henry Johnson. 

M. Knoedler & Company, 
Inc. 

Donald M. Love. 

Mrs. Malcolm McBride. 

Mrs. S. Livingston Mather. 


The Metropolitan Museum 
of Art. 


Julius Mihalik. 
Samuel L. Parrish. 


Sir Philip Sasson. 

Scottish National Portrait 
Gallery. 

Victoria and Albert 
Museum. 


ACCESSIONS—LOANS 


ARTS AND CRAFTS 


Danish National Exhibition of Arts and Crafts, Lent sy THE DanisH 
GOVERNMENT AND CIRCULATED BY THE BRooKLYN Museum. 


EDUCATIONAL 


Special Exhibition of Drawings by Children of The Jewish Art Center, 
Boston, THE JewisH Art CEenrTeER, Boston. 


MISCELLANEOUS 


Tenth Annual Exhibition of Work by Cleveland Artists and Craftsmen, 


Various Owners. 
PAINTINGS 


1 by Thomas Eakins, American, THE Hinman B. Cottection. 
1 by Abram Poole, American, Mr. anv Mrs. Wit114M H. AnpREws. 
1 pastel by Bartholomeus Spranger, Flemish, Mrs. B. P. Bote. 
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1 by Tiepolo, [talian, Anonymous Loan. 

Special Exhibition of Paintings of the Alps by Albert Gos, Swiss, 
Cuar.es Gos. 

Fifth Exhibition of Water Colors and Pastels by various artists, THE 
Artists, THomas H. Cooper, DE Hauke & Co., Inc., DANIEL 
& Ricuarps, Inc., FERARGIL GALLERIES, GEORGE 
Tappan Francis, Henry Sayies Francis, THE Gace GALLery, 
Goopwin, Epwarp J. Hoimes, Mr. Mrs. Woops Kine, 
M. Kwoep.ter & Co., Inc., C. W. KrausHaar Art GALLERIES, 
Joun F. KrausHaar, Mrs. Matcotm L. McBripe, Montross 
Ga.tery, Mrs. Ftora Garretr Muncer, CHARLES PRENDERGAST, 
Gateries, A. Simson, Marie Sterner, VALENTINE 
Ga.tery, E. WeyHE, AND OnE Anonymous LENDER. 

PRINTS AND DRAWINGS 
1 drawing by Corot, French, Mrs. ALEXANDER Scott HamILTon. 
25 wood-engravings by Auguste Lepére, French, F. G. James. 

1 drawing by Gaillard, and 1 anonymous, French; 65 portrait prints 
by Pelham, American; Bartolozzi, British, Bary, Leyden, Rem- 
brandt, and Visscher, Dutch; Pontius, Flemish; Beauvarlet, Bosse, 
Callot, Daullé, Drevet, Edelinck, Gaillard, Gaultier, Ingres, 
Lasne, Masson, Nanteuil, and Thomassin, French; Aldegrever, 
Beham, J. Hopfer, Lautensack, Miiller, and anonymous, German; 
Carracci, Niccolé della Casa, Raimondi, and anonymous, Jtalian, 
Epwarp B. Greene. 

First Annual Ohio Print Makers Exhibition, various artists, CIRCULATED 
BY THE Dayton Society or Ercuers. 

Exhibition of Third Annual Exhibition, Fifty Prints of The Year, 
American, THE AMERICAN INSTITUTE OF GRAPHIC ARTS. 

Quattrocentennial Exhibition of Woodcuts and Engravings by Albrecht 
Diirer, German, E. B. Greene, Leonarp C. Hanna, Jr., Mrs. 
Harman Josepu, Mrs. Ratpu Kino, Mrs. F. F. Prentiss 
AND Joun L. SEVERANCE. 

SCULPTURE 

1 marble sarcophagus, and 1 bronze portrait bust of a man, Age of 

Augustus, 27 B. C.—14 A. D., Roman, Tue Joun Huntincton 


I pottery piece by Jean Gauguin, Danish, Mary Newserry. 
CALENDAR 
June, 1928 


Saturday 2. 2.00 p.m. The Adventures of Odysseus on the Island of 
Phaeacia, by Fifth Grade Pupils, Moreland 


School. 
Thursday 7. 8.00 p.m. Reception and Private View of the Eighth 
to Exhibition of Contemporary American Painting. 


11.00 p. m. For Museum members and exhibitors. 

9-15 p.m. Program of Music by American Composers, 
Mr. Quimby, organ, assisted by Parker Bailey, 
piano. 
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Wednesday 13. 8.15 p.m. Plant Hunting in Many Lands for Gardens of 
America, by Dr. Ernest Wilson. 


REGULAR EVENTS 
Sundays at 5.15 p. m. Informal Organ Recitals, by Mr. Quimby. 


EXHIBITIONS 

Galleries VI, VII, VIII, IX and X, Tenth Annual Exhibition of Work by 
Cleveland Artists and Craftsmen. (Closes June 3.) 

Galleries IX and X, Eighth Exhibition of Contemporary American Painting. 
(Opens June 8.) 

Educational Corridor, American Printed Silks, June 5-30. 

Textile Study Room, American Printed Silks, June 5-30. Historic Brocades, 
Velvets and Damasks. 


THE CLEVELAND EXHIBITION 


With the close of the Tenth Annual Exhibition of Work by 
Cleveland Artists and Craftsmen comes the gratifying realiza- 
tion that again this annual event has proven popular in the 
best sense of the word. Attendance at the Museum totaled 
over 47,000 during the five weeks and a half that the show 
was open, and from it were purchased 194 objects. The sum 
realized from these sales was $15,815.00, a very substantial 
amount indeed, with additional sales still pending. Both 
attendance and sales were well in excess of previous records, 
except that last year the private subscription which made 
possible the purchase and casting in bronze of the Blazys group 
raised the total above normal. Attendance record during a show 
may or may not be a valid commentary; it may represent mere 
curiosity. Sales on the other hand afford the acid test, and their 
continued growth from year to year indicates a vital interest 
on the public’s part and standards of quality in the artists’ 
work sufficiently high and sustained to command that interest. 
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GLADIOLL IN WHITE PITCHER 
By Charles Sheeler 
Lent by the Daniel Gallery 


4 


LILACS 
By Charles Burchfield 
Lent by the Montross Gallery 
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ADMISSION 


Open daily from g a. m. to § p. m., except as 
follows: 

Wednesday g a. m. to Io p. m. 

Sunday I p. m. to IO p. m. 

Free days: Sunday, Wednesday, Saturday, 
and public holidays. Friday is also free from 
7 to 10 p. m. during the lecture season. 

On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 

Closed all day on July 4, Thanksgiving Day, 
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Director, Frederic Allen Whiting 
Assistant Director, Rossiter Howard 
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GALLERY ADVICE 


The members of the staff are prepared to assist 
visitors, but their many duties make it advisable 
that appointments be arranged in advance. 


LIBRARY 


A reference library of works on art, with cur- 
rent art magazines, will be found on the ground 
floor. Open from g to 5 daily except Sunday; 
from October to May inclusive, Sunday 3 to 6, 
Wednesday 7 to g. 
GIFTS TO THE MUSEUM 

The Director will be pleased to discuss desirable 
gifts, or ways of assisting in the work of the 
Museum, with friends who may wish to offer 
their help. 

WHEEL CHAIRS 
For the convenience of visitors wheel chairs are 
available. No charge is made unless an attend- 
ant is desired, for which service 50 cents an 
hour is charged. 

PUBLICATIONS 


Catalogues, photographs, postcards, Budlletins, 
etc., are for sale at the desk near the main 
entrance. Orders by mail are invited. 


LUNCH ROOM 


The Lunch Room at the ground floor entrance 
is open to the public from 12m. to ¢ p. m. 


